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Red-Hot Lyrics: The Dialectical Speech Act of Reprimanding

in E-Saew Songs

Wg.Cdr. Sombat Somsriploy®

Abstract

Red-hot lyric as a means for entertainment is a unique characteristic of
folk song play in central Thailand. Dialectical speech acts of reprimanding on
sexual issues are seriously used by male and female singers. The technique
relies on arguing with opposite singers and scolding them on sexual issues in
order to shame them. Red-hot lyric also serves as a public area or channel for
talking freely about sexuality which is generally forbidden in Thai society. So
singers can release their sex drive, while audiences are simultaneously pleased
with such unconventional content, and everyone share entertainment through the
folk song play. This article studies on E-Saew songs of Suphanburi province only
because there are many professional folk song groups, each of which still keeps
the uniqueness on red-hot lyrics both gained from elder singers and

extemporaneously created while singing.

Keywords: 1. E-Saew songs. 2.Red-hot lyric. 3.Dialectical speech acts

4.Reprimanding
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